
A concert to leave you si'nging
A oror;t'anr of rorTtantic rnLtsic is sure to
errciraht it s aLrclierice, Janet Wilson writes

-vear by Angcla Giblin ancl (it:offircv
Lanc;rstcr. "'['hesc sol)gs ilrL)
ut'nllcr atttl l\'ricnl. Iltt'r \\'('rt'
wriltcrr origirriilly fot virrlit ittttl
voice: to l;c perfbrmed at a hortsc
concert as a thank-vou gilt litr
John Crtrro, tbunding coll(ltlctor ()1'

thc ()uccnsland Youth Orctrestrir,
an<l his r,r'ift', Can-nel."

Wilson h;rsn't srttrg ttrese songs
beforc. or u'clrkcd lt'ith Pereira but
s|c saVs that slre's verry rnucl-r
lookirrg [orlatrl to tht' ((]n('cll.
'llhc rvartnlh of tlte ratrll>ort that slrr:
ahva\,s cst.ll)lishcs u,itlt her attdi-
cncc' slrortltl t:otrtltine rvt:ll lvith
l)crcira's llt'irtrlilirl itttt'l'1lt't'litliott
ol'arrv tttusit: ltt: cltrtorst's to lllay
and r'r'ith Sitskr"s t:lltrllit'rtt rtttrl
anrrrsirtli itrttodttt'liotts to ttitt:ll
n'ork.

l;rlrrtt't's Iltlttst:, rvlto tt'itt'lttls
violirr uttrl 1lla1,. 1"'i11t tltt' (lattllt'rra
S1'rrtllltorrl' Orcltostra, trtill joilt
I'i:r'clra aricl Sitsky ttt play thc sltttv
llrov(]rr)cnt ['rott-t (]lala St'lttr-
rTrirnlr's Piano Trio. "lt's by far llrt:
bt:st tlring I'vc eveL expericttcecl,"
she savs. "lt's r,vonclcrful to work
with i,arry and Ifavid. ['ll treasure
ir. "

Wesk:v A,'lusic Centre is the
perfr:ct setting fttr an intimate,
infrlnnal proscnlation attd I'creir:t
l<lves lo pt:rlirrttt tlttrrc.

"Workirrg nritlt Wcslcv is grcat,"
Irc sa\'s. " l'ltr: ltrvcl ol'cxlttrt-tistl antl
crooyri'ration ol tlrc stall arltl
voIur-rtecls is exctt-tplary. l'hc autli-
ence can sce tlte llcr{<llnler alrcl
the acot.lstic is tvonclelftrl - if an
ilcoustic is too tlrv thc sound of thc
strings cloesn't pir.lasure the car."

A vital part of Pereira's philos-
ophy is a gentle collccrn for his
artclicnce.

"I noticecl my relationship rvith
listencrrs lvas gron'ing. My desirc is
lo play for a dedicated auclience
and I bccanxr tllore ir-rtelrested in

ce llist Davicl Pereira tal<es delight in developing a rapport with his audience

thc complete works that ljranz
Liszt wrote for the Piano/ccllo
combination.

The recital rvill begin with Liszt's
'l'tLn Elegies,lvl-rich will be follor,r'ed
by lris song, ht tlte Cloisterr. 'llhis

theme will continue rvith Pader-
er,r''ski's Sorlg No 2 antl Ort l,liings oJ

Song by Irelix N4enclelssnLrn and
tl-rerr Sitskv's Zert Sttttgs.

"'l'he ti,vo lltisoni transcriptions
rrver€r urv choice," Sitsk-V sa-Vs.

"Playing transcriptirlns wils a

l gth-century habit."
Pt'reira says, "llrc real toughie

according tri i,arrv rvill be the
Busoni transcription of llach's B

minor toccata."
"'l'hcre's a lottg section like an

operatic aria punctuated fY
chords and follcl'"vcd b1, the
fugue," Sitsky says. "l'hc tonality
is arnbiguous. Iror its daY it n'as a
vcw daring piece.''

After interval tltertr will lle more
l.iszt, inciudittg l;trnttral ( kttrclokt.
"lt's a beautiful picce," Sitsky 53y5,
"but it's spookv."

IIe rclates thc storY ol l.iszt's
prernonition of tlre detath of his
ion-in-larv, Ilicharcl Wagner, atrd
his visiotr of a black gondol:t
carrying Wagner's bocll' dcrwtl the
Grand C,anal.

"Arrd that's '"vh:rt happened!"
Sitskl'satrs. "Tri tnatry people thesc
lirtcr i,iszt rvorks, lForgotten
Rornriltce and Forgot ten Waltzl w|ll
ber a revelatittt. I1's soft,
introvcrted music."

Rubinstcins's'l'ltree l)ieces l'or
piano atrd cello rvill round out the
recitai. "David's for.rd of these,"
Sitsky says.

"l'd cali it a romerntic progranl,"
Pcreira conlments. "M1' rnother
savs that pcople like sonrcthing
thcy cart rvhistlc or sing." Roman-
tic, surprising, t'ntcltlinittg, atnus-
ing - this program is certain to
enconpass all this.

ffi David Pereira Cello Series, 2008:
lGyboard Leglencls for Cello. Wesley
Music Centre, 7.30pnt, FridaY,
Decerrber 12, at 7.30pm and
Saturday, Decentber 13, at 3.00pttt.
Bool<ings ancl pre-purchase:
6227 0949 or 0404 499 348.Email:
0new ithyoursou nd(r)hottrtail.cont.

irc Wcslr'1t scrics
starts liom mY owll
desirc to pla.v regit-
larly irr lnlr 1.,nrt,r'
town," David Pcreit'a

savs ils he describes the collcet't,
Kc 1, I s u r,, n l,e ge. n rl s frt r (,'r'lio, lvh i c h
rvill bc 1lcrft;rlned at Weslev Nlusitl
Ccnlrc ott llcceurber l2 antl lil.

"ln Scptctnller last Vcar Nlarccia
lFiorillol atttl I ltlavccl a cello
r.r:i;ital at Weslev arrd 1 tirorrglrt ['d
lrkc to do that agaitr - this corrld bc
a series ol recitals. I like thc rvay
ther thing evolved altd trcxt )'ear it
r'r'ill lic a seties of fivi' rccitirls --

cnorigh fbl a vr-'itrl" One of thesc
i-ecitals rvill be Fiorillo atrcl l)ctt:ira
pl;iving ntusic bv Nitt,
llachtnaninov ittltl otltcrs at Wcs-
lev in juner.

lluf lbr this tbr"thcorniltg I)t:ctrttt
hc:r conccrt Irior-illo rvastt't avitil-
ablc as she has t t:titrttccl lo []tttlttos
Aircs fttt' iltt trxciting r(r-
preserrltatiol l of htrl higlIly stl( (r('ss-

ful Sr,lrrl o.l- l\trut1ttt (rollcel-t.

Instead, l)crt'-ira is lorttttrlrtc. trl
have Llu tv Sitsk-r,' as Itis iiccttttrptrtt-
ist air(l 1he-v rvill bc joiried by
vio[irrist lrrattccs Rortsc autl t17(t7,7.o

\ol)r'art(1, t-lrlistirrl \Vilsolt itr an
cclectic pt"{)grain of rvolks lly Liszt,
l)aclclewski, l\lcndtrlssohn, Ilaclt/
Ilirsr.rni. Ilul.rinsltrin antl (,lar;r
Sclttttttantr. "l c:att chrtttsc rvllo I

plav rvith," llereit"a sirvs. "l,an'r"s
rvisclonr ancl knowltrdgc is s()

grcat."
Also on thr: progratn rvill btr

lVilson's pr:rlirttnattct,r of Sitskv's
-scvctt Zrrt Song.s for cr:llo atrcl voicc
rvrittcn in tltc last two Vears as

settinfls ol (lhitrcsc texts atlcl a
llocrn lry (llrristina llosselti. ""1'he

irnpt'1us ol tlrt'se sottHs is t'ttltt-
pletelv tlill'ert:nt tront '[ht: Jrule
t'larp," Sitsky sal's. '['ltat itrtriguing
lr,ot'k lvns prcrrtierccl earlicr this

the tlctail ol'the audiencr:'s trttiov-
ment. I wasrt't reallv intcrcsted in
bums ot-r scats. I w?lntetl PcoPle
lvho really cnjoytttl rnv ttrttsic"'
Sitskv explains tirat thc iilcus of
this conc-lrt is the presentatiorl of


